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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
THE programmes of the Philharmonic 
Concerts are proving of special interest 
this year. Mr. German’s Welsh Rhap- 
sody in May, met with hearty and 
deserved appreciation. The composer 
has used his material in a judicious and 
highly interesting manner, the well-known 
airs being treated in an original and dis- 
tinctive manner worthy of the noble 
themes. M. Raoul Pugno gave a delight- 
fully fluent rendering of César Franck’s 
symphonic variations and a Fantasia of 





was insisted on when he gave “Des 
Lutins” by himself. His pearly touch 
and dainty yet vigorous execution was 
good to listen to but in point of feeling, 
well it was perhaps a little cold. The 
ever-welcome “ Pathetic,’ Tchaikovsky, 
filled the second part of the programme. 
Miss Lydia Nervil sang “O beau pays” 
from Meyerbeer’s “ Hugenots.” Why are 
we fated to have such_ uninteresting 
singers? The air even did not sound 
beautiful. At the next concert on 25th, 
Madame Albani was heard in “ Dove 
Song” and it was a relief from the 
continuous stream of either dull vocal 
music or inefficient performers to 
which we have been treated. The 
‘SLiebestod,” which was Madame Albani’s 
second choice, was perhaps, although 
admirably suited to a classical pro- 
gramme a litle bit of a strain if one 
may say so with becoming deference. M. 
Achille Rivarde gave with the Orchestra 
(for the first time at these Concerts) a 
peculiarly harmonious rendering of Stan- 
ford’s Concerto in D for violin and 
orchestra. His smooth, even tone and 
sympathetic interpretation being wholly 
delightful. The work is not quite clear, 
but is pleasing in parts. Fantasie 
“ Havanaise”” of Saint-Saéns (also for the 
first time at these Concerts) is a highly 
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descriptive work full of colour and charm 
and received most sympathetic treatment 
both from M. Rivarde and the Orchestra. 
The overture, “ The Naides,” of Sterndale 
Bennett was very charmingly rendered 
and a magnificent performance cf 
Franck’s Symphony in D minor occupied 
the second half of the programme. It 
was well worth remaining for and I was 
sorry to see so many people go out. They 
lost a very fine performance of this inter- 
esting work. 


At Steinway Hall on 15th May, 
Madame Samaroff gave a_ pianoforte 
recital. Her programme comprised works 
by Bach, Schumann, Sgambati, Tchai- 
kovsky, Chopin, Liszt and Wagner- 
Hutcheson. The audience were at once 
impressed by her calm and thoughtful 
rendering of a Bach Fugue in G minor. 
Novelette of Schumann was played with 
great charm and delicacy and Prelude, 
Op. 28, No. 24, Chopin, was given with 
brilliancy and abandon. Her performance 
was marked by an unaffected and artistic 
concentration and was essentially femin- 
ine and earnest. 

Mark Hambourg’s only recital this 
season drew crowds to the Queen’s Hall 
on Saturday afternoon, May 20th, where 
for two full hours you could have heard 
a pin drop. The young pianist was in 
brilliant form and gave the whole pro- 
gramme with wunflagging excellence. 
Particularly delightful and remarkable 
was his exquisite rendering of the Marche 
Funébre in the Beethoven A flat Sonata. 
This was absolutely thrilling with emo- 
tion and the magnetic feeling held the 
vast audience like one man. A Ballade 
of Chopin also showed Mr. Hambourg in 
his best and most sympathetic vein while 
Variations on a theme by Paganini—Mr. 
Hambourg’s own composition—demon- 
strated once more his complete control of 
his instrument. An interesting item was 
his performance of the composition for 
which he offered a prize recently. This 
a Capriccio of Frank Bridge was much 
liked and is a really charming little piece. 
It was encored. I was sorry to see that 
although the programme was quite long 
and trying, the audience, or a few insati- 
able members insisted on no less than 
three encores at’ the close of the perform- 














Mr. Hambourg looked exhausted and by 
no means delighted at this positively. 
selfish exaction on the part of an audience’ 
to whom he had™been already kind in the 
matter of encores. 

Mr. Kreisler’s concert at Queen’s Hall on 
29th May has been the event of the musi- 
cal season. In thé lobby one heard groups 
of artists discussing it and the one 
description was “colossal.” That indeed 
is the most expressive word to describe 
what is beyond words. Never has. Mr. 
Kreisler played better, never has an audi- 
ence been more wholly enraptured than 
the other afternoon. 10 talk of tone and 
technique in conjunction with his unique 
musician 1s to revert to the a, b, c of his 
art. Mr. Kreisler is beyond technique. 
Its difficulties simply don’t exist for him. 
He does not merely give an admirable 
rendering of each work, he gives the 
composer's ideal conception of his 
work. His vast sympathy puts him 
in perfect accord with the spirit of 
whatever composer he interprets. The 
very atmosphere becomes _ ennobled. 
It is as if in expressing the dignity 
of the highest of arts he gave 
there unto an added dignity. Art, artist 
and audience are alike ennobled by such 
intercourse. The programme consisted of 
the Bach Concerto in E major, the Beet- 
hoven Concerto and Tartini’s “I1 Trillo 
del Diavolo.” Never have I heard Bach 
interpreted with such a living charm. The 
second movement of the Beethoven Con- 
certo was especiaily delightful while the 
“Devil’s Sonata” has never been more 
speakingly rendered even by Mr. Kreisler 
himself. That is one reason of the mag- 
netic attraction of our greatest violinist. 
It is a human language that. speaks to us 
from under his fingers, full of human 
passion and tenderness, human inspira- 
tion, which is akin to divine sympathy 
and uplifts while it enthralls. I was glad 
to see that Mr. Kreisler did not pander to 
the selfish exaction of an _ unthinking 
public, although the enthusiasm exceeded 
even the usual bounds. 

Mischa Elman’s recital on 30th May 
was as usual a huge success. The wonder- 
ful boy was heard this time in the Paga- 
nani Concerto. The Andante and Allegro 
from the 3rd Bach Sonata and Souvenir 





~ de Moscow (Wieniawski) which last he 
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certainly played in a marvellous manner. 
He fully sustained the reputation he has 
made in his’ former appearances. 
Numerous encores were insisted on for 
which he gave a Serenade by Diego, a 
Spanish dance by Sarasate and a piece of 
Schumann’s, each of which was rendered 
in a manner both charming and character- 
istic. It is wonderful to think a child 
can have such command of musical emo- 
tion. One almost forgets in listening 
that he is only a boy of 11 years. His 
manner is beautifully natural and simple 
and free from mannerisms. 

The Henriette Schmidt Quartet at 
Steinway Hall on Friday, 2nd June, gave 
a pleasing programme consisting of 
Mozart’s Quartet in G minor, Sonata in A 
for violin and piano (César Franck) and 
Quartet in E flat of Mendelssohn, of 
which last the three last movements were 
rendered with great taste, the Canzonetta 
being particularly neatly played. The 
quartet consists of Miss Schmidt and 
Miss J. Bowman (violins), Miss Jeanne 
Levine, who is already known as a 
violinist of considerable ability (viola) 
and Miss Héléne Dolmetsch (’cello), Mr. 
Horatio Connell sang and Mr. Howard 
Jones accompanied. 

Countess Valda Gleichen and Aldo 
Antonietti gave a vocal and violin recital 
the same afternoon at Bechstein Hall. 
Countess Gleichen possesses a_ well 
trained mezzo-soprano voice of consider- 
able power and sings with taste and 
refinement, but her production in the 
Italian portion of her programme was 
very throaty and loud. She was heard to 
best advantage in old song of Hafiz 
(Persian words set to an Afghan Melody), 
Aria from “Ercore Amante” (Cavolli, 
17th century) “ Standchen” of Schumann 
and “L’Heureux Vagabond” (Bruneau) 
were also good. The upper and medium 
registers of the voice being pleasing in 
quality, but the lower part, harsh and 
strained. Aldo Antonietti played a 
Rondo of Mozart delightfully but in 
Suite in D minor of Schiitt, he appeared 
hampered by having his music stand so 
low that it made him stoop. I noticed 
this also at his last concert. 

At the recent Industrial Exhibition’s 
Competition, both the prizes and the 
places in the elocution competition were 





won by the members of the Dean Street 
Club, who have the advantage of study- 
ing with that clever young reciter and 
musician, Mr. Sivey Levey, whose musical 
plays and recitations with music of. his 
own composition have received very 
favourable notice in such papers as the 
Times, etc. 

Miss Nora Hastings, the well known 
reciter will present an operetta at her 
recital on 22nd, which will be performed 
by students of the London Dramatic 
Academy of which she is director. The 
recital is in aid of the Fresh Air Fund 
and is under the distinguished patronage 
of H.R.H. Princess Christian. V..D. 

Messrs. Arthur Catteral and R. J. Forbes 
gave a piano and violin recital on May 
19th at the Salle Erard. Brahms’ Sonata, 
Op. 100, in A major, was rendered by 
the two artists in excellent style; Mr. Cat- 
teral gave a finished reading of Bach’s 
Chaconne and various other smaller 
pieces, whilst Mr. Forbes delighted his 
audience by an excellent interpretation 
of Tchaikovsky’s Theme and Variations. 

Miss Hall-Watson and Mr. Alonzo 
Thorogood gave a vocal recital at Stein- 
way Hall. The former has a_ good 
mezzo-soprano voice, and was heard in a 
number of songs by various composers, 
ranging from Brahms downwards, her 
unaffected style being exceedingly well 
suited in a group of simple and 
pleasantly-written songs by Mr. Thoro- 
good. The latter possesses a voice of 
agreeable quality, and his singing had 
marks of cultivation. His songs were 
also a fairly long list, including examples 
of Schumann, Schubert and others. 

An American tenor, Mr. George Ham- 
lin, made a very favourable impression 
at the AZolian Hall on Monday, ee 
22nd, when he gave a vocal recital wit 
a programme containing no less than 21 
songs by various composers, from Richard 
Strauss down to Schumann and Handel. 
Not all styles may have suited him 
equally well, but he proved most accept- 
able in examples by Goring Thomas and 
Cowen, the rich quality of his lower notes 
being most effectively displayed. 

Miss Isabel Hearne gave a recital at 
Steinway Hall on Wednesday, May 24th, 
with the assistance of Miss Helene Dol- 
metsch (viola da gamba), and Mr. N. P. 
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Cummings harpsichord). Long-forgot- 
ten treasures of Elizabethan songs and 
mostly compositions of composers that 
flourished in the commencement of the 
17th century were drawn upon. The re- 
cital proved of great interest and would 
consequently stand a repetition in quieter 
times of the year. 

No notice can be taken for obvious 
reasons, of a concert at which a new 
Viennese violinist, Herr Heinrich Fiedler, 
made his début on May 23rd. He is said 
to possess a considerable technique. 

Florizel von Reuter gave his farewell 
recital (let us hope, only for this season !) 
at the Queen’s Hall on May 25th, when 
he was heard in Lalo’s “Symphonie Es- 
pagnole,” a great favourite with violin- 
ists on account of the opportunity 
afforded for technical display, of which 
opportunity the youthful player made 
the most. He was further heard in Bach’s 
“Chaconne,” which he rendered with a 
considerable amount of power and under- 
standing. He also showed himself to ad- 
vantage in Paganini’s “ Le Streghe.” Mr. 
Fr. Newstead and Mr. Charlton Keith 
were the solo pianist and accompanist 
respectively. 

Miss Marie Stark gave an interesting 
vocal recital at the AZolian Hall on May 
27th, when she was assisted by her sister, 
Miss Meta Stark (violinist); the latter 
chose for her solo Mendelssohn’s violin 
Concerto, of which she gave a fairly satis- 
factory, if not always correct, reading. 
The vocalist is an interesting singer, 
(often diverting attention from a too 
frequent resort to the tremolo) by her 
interpretative intelligence and charm. 

Herr Hubermann’s recital, with popular 
prices and a plebiscite programme, on the 
same afternoon, attracted a good audi- 
ence to Queen’s Hall. While the choice 
of works came as no surprise, no fault 
can be found with the public fidelity to 
the Kreutzer Sonata, the Mendelssohn 
Concerto, or the Brahms-Joachim Hun- 
garian Dances. It is sufficient to say of 
the occasion that the violinist reminded 
us that these things are always fresh at 
the hands of a fine artist, and that the 
enthusiasm was very marked, especially 
after the Concerto. Herr Hubermann was 
admirably supported by Herr Richard 





Singer, and Miss Hilda de Angelis was 
much applauded for her songs. 

Mr. Léon Rimskoff, the conductor of 
the Ostend Kursaal Orchestra, may pos- 
sess a strongly marked individuality, 
capital performances may have _ been 
given by his fine orchestra, which was one 
of the great attractions of the so-called 
“Hillier Festival,’—yet the same_ lesson 
has been taught the ambitious “entre- 
penneurs,” ze. that in the overcrowded 
and busy month of June, any musical 
performances, however good, are de /rop, 
or in other words, not wanted. This was 
proved throughout the series of the so- 
called “ Hillier Festival Concerts.” In 
four consecutive days there were no less 
than seven orchestral concerts given, quite 
an extraordinary supply to a somewhat 
limited demand; three of these consti- 
tuted the second half of the Festival, 
which cannot have been a financial suc- 
cess, the attendance being poor through- 
out. Probably the Ostend musicians will 
return to the favourite sea-side resort 
with an equally poor opinion of our musi- 
cal enthusiasm as well as of our climate. 

MM. Armand Ferté and Marcel Chail- 
ley, who gave a piano and violin recital 
at the Salle Erard on Monday afternoon, 
May 290th, are artists who command atten- 
tion, not only by their executive capacity, 
but by their thoughtfulness and sincerity, 
qualities which gave distinction to the 
renderings of Mozart’s Sonata in F 
major, and Schumann’s instance in A 
minor, as well as to their solo work. 

A pleasant vocal recital was given the 
same evening at the Bechstein Hall by 
Mme. Maggie Stirling and Mr. Richard 
Nitschke. The lady is a mezzo-soprano 
of sweet quality and considerable power, 
and the range of her art was exemplified 
by admirable renderings of such strongly- 
contrasted numbers as the “ Divinités du 
Styx” and Massenet’s “Elégie.” Mr. 
Nitschke has a fine baritone voice, and 
sings with vigour and clearness. 

Mr. Frederick Warren gave an evening 
concert at the Bechstein Hall on May 
30th. Max Bruch’s song-cycle, “ Siechen- 
trust,” received its first performance with 
Mme.- Romano, Miss Neil Fraser, Mr. 
Warren and Mr. W. Tew. 

Mr. Edmond Herz, who gave a piano- 
forte recital in the Bechstein Hall on 
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Wednesday, May 31st, is composer as well 
as pianist, and introduced his “Sonata 
Fantaisie.” The work contains some 
grateful themes and is well laid out. 

An orchestral concert of more than 
passing interest was given at the Queen’s 
Hall by the Associated Amateur Orches- 
tral Society, under the conductorship of 
Mr. Joseph Ivimey, on Wednesday even- 
ing, May 3Ist. Mendelssohn’s “ Italian” 
was given in a very animated style and 
Mr. John Saunders gave a very smooth, 
clean, almost faultless reading of Beet- 
hoven’s well known violin Concerto, in 
which the orchestra was not quite blame- 
less, inasmuch as it was at times too noisy 
and frequently most undecided in its at- 
tacks, and in this respect the finale move- 
ment suffered most. A Suite in D by 
Tchaikovsky and two Elegiac melodies 
for strings by Grieg as well as some ac- 
ceptable vocal items, rendered by Miss 
Mary Conly were included in the pro- 
gramme. 

Miss Gwladys Lindsay gave a vocal re- 
cital at Bechstein Hall on Thursday 
afternoon, June 1st. The singer gave ex- 
cellent account of herself in a selection of 
songs, too long to be enumerated, and 
Miss Ivy Angove played several violin 
solos with considerable success. 

Madame Minna Fischer gave her an- 
nual pupils’ concert on Friday, June 2nd, 
at the Bechstein Hall, assisted by her 
pupils and also Miss Ada Crossley, who 
appears to be the concert-giver’s special 
pupil for German songs. Of course 
everybody knows how Miss Crossley 
sings and it therefore remains only for 
me to add that most of Mme. Fischer's 
pupils acquitted themselves to the satis- 
faction of a friendly disposed and none 
too critical audience. 

Mr. Benno Schénberger, one of Lon- 
don’s most popular pianists, gave a suc- 
cessful recital on June 3rd at the Bech- 
stein Hall. The programme was entirely 
drawn on the works by Chopin and 
Schumann. 

The Russians evidently cannot fight, but 
they can fiddle, and the lad, Mischa El- 
man, looked as if he made a glorious ex- 
ception to the rest of his race, by being 
able to do both. As he stood there on 
the platform of Queen’s Hall on Monday, 
June the 5th, I could not help admiring 





him, for he looked not only the picture 
of health but he seemed to thoroughly 
enjoy the fun of rousing his audience to 
enthusiasm. The programme included 
Mendelssohn’s violin Concerto and Lalo’s 
Fantaisie Espagnole, with Beethoven’s 
Romance in G thrown in as an encore. 
In his playing he demonstrated over and 
over again that he is no prodigy and that 
there is absolutely nothing of a prodigy 
about him; he is pure and simple a 
finished artist, who puts his own stamp 
of individuality on everything he touches, 
and may by his playing well arouse the 
envy of many a virtuoso who poses before 
the public under a fantastic name with 
high-flown credentials. 

The Directors of the London Sym- 
phony Orchestra, Limited, announce a 
second series of Symphony Concerts in 
the Queen’s Hall to be held on the fol- 
lowing dates: November 8 and 23; De- 
cember 14; January 18 and 29; February 
12 and 22; March 8 and 26. Arthur 
Nikisch conducts the second concert; 
Fritz Steinbach the third; Ernst von 
Schuch the fourth; Hans Richter the fifth, 
sixth and ninth; Wassili von Safonoff 
the seventh. No conductors are yet an- 
nounced for the first and eighth concerts. 


Miss Carlotta Stubenrauch, no pupil 
of Sevcik, made her début as a violinist 
at the Bechstein Hall on Wednesday 
afternoon, June the 7th. The new comer 
hails from the Paris Conservatoire, so I 
am told, and made a very favourable im- 
pression on the occasion named. She had 
the great point in her favour, that she 
did not head the programme with either 
the Mendelssohn or Beethoven Concerto, 
but with the comparatively unfamiliar 
Concerto, Op. 20, by Edouard Lalo, a 
work which gives ample opportunity for 
the soloist to display her technique, whick 
in her case may be pronounced as being 
sufficient to warrant her first appearance 
in public, and may be, we hope, her step- 
ping-stone to future appearances before 
London audiences. Herr von Zur Mihlen 
sang a number of songs, almost all 
foreigners, and the programme was made 
up with familiar solos for the violin, such 
as Bach’s Adagio on the G string which 
may well be given if only,—a temporary 
resting place. |e Gee 
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OBSERVATIONS. 

WHAT a happy combination of circum- 
stances which led to the Jubilee Concert 
of Mr. J. Kubelik on June the 1gth! 1 
have to thank Mr. Hugo GéOrlitz, his 
energetic manager, for the interesting 
details, for he writes to me on June the 
7th as follows: 

“The Jubilee Concert arranged by me 
for Herr Kubelik on June 19th marks a 
triple event in his career. First of all, it 
is his 500th under my management; 
2ndly, it is his 25th own concert in Lon- 
don, and 3rdly, it will serve to introduce 


the great German conductor, Herr Ernst ° 


von Schuch, who has so far refused all 
tempting offers from the London Sym- 


phony Society to come to England. The ° 


day marks another important event in the 
life of Herr Kubelik, for it is the first an- 
niversary of the birth of his children. 
The programme will be as follows :— 

“Concerto grosso (Handel); Concerto 
for violin (Mendelssohn); Concerto in D 
major for violin (Paganini); Overture, 
Oberon (Weber); Introduction and Rondo 
from the Concerto in E major (Vieux- 
temps). 

“| may mention that Herr Kubelik has 
chosen these two Concertos, because they 
are the two first he played in London, 
the second having served for his intro- 
duction to an English audience, when he 
first appeared under Dr. Richter at St. 
James’s Hall. 

“Madame Gracia Ricardo. who gave a 
successful concert at the A£olian Hall on 
May 16th, has been engaged to go on the 
Kubelik tour in the autumn.” 

I am glad to hear, the concert has been 
a great success although it may yet 
remain a matter of opinion, whether or 
not the term “ Jubilee” was in good or 
bad taste. I am also told that Kubelik 
excelled himself by playing divinely. 
So my old friend, “Il Maestro Herman 
Konig” tells me; amongst the many 
curiosities he possess, he showed me a 
whole set of tickets from the very first 
concert at which Kubelik appeared (Rich- 
ter) to the very last; an absolutely unique 
collection. Mr. Gorlitz, I am told, was 
very busy, so busy, in fact, that he could 
not send me the usual invitation to at- 
tend ; so I was left outside in the cold or 
wet to listen to the concert. I am told 











there was a good attendance, yet the hall 
might have held a couple of hundred 
more people. Perhaps Mr. Gérlitz will 
bear my existence in mind on the next 
opportunity ? 

* * * 


“Prince William of Prussia, the Crown 
Prince’s eldest son, has, it is said, acquired 
great skill in playing the violin by taking 
lessons without his tather’s knowledge at 
Bonn, where he is a student. The Crown 
Prince the other day ordered the Hun- 
garian Band to play at one of his family 
gatherings. In a pause between the music 
Prince William asked the first violin- 
player to lend him his violin for a 
moment, and walking up quietly to be- 
hind the Crown Princess, who was en- 
gaged in conversation with some ladies, 
struck up one of Strauss’s waltzes. The 
Crown Princess turned round to see where 
the music came from, and was equally 
surprised and delighted to find it was 
her son playing so nicely that she and all 
the ladies applauded. The Prince went 
through a variety of tunes, waltzes, stu- 
dents’ songs, and quadrilles, and on 
leaving off and making his bow was re- 
warded not only with applause from the 
Princesses and the ladies present, but by 
words of commendation from the band- 
master and the Crown Prince. Modestly 
disclaiming any merit for himself he re- 
turned the violin to its owner with the 
words, ‘Your violin plays very well.’” 
That was twenty-seven years ago, and the 
young violinist is now the German Kaiser. 
How often in the interval has he as- 
tonished the company by his proficiency 
in playing first fiddle? 

* 


Me * 


A distinguished actor-manager, whose 
name I dare not give, is most particular 
about his orchestra. He was recently tour- 
ing the provinces, and reaching the 
theatre of rather a small town for re- 
hearsal, his first thought was the local 
band. “Where’s the first violin?” he 
asked. The first violin was not present. 
“Will he be here to-night?” asked the 
great man. “If it rains!” was the as- 
tonishing answer. “You see our first 
violin is a street-sprinkler. If it’s fine, 
he’ll be on the water waggon, but he’ll 
turn up if it rains!” Fortunately, it 
rained. SUL SOL. 
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LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
BY JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 


In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 


arenes SPL INI ININI NS II LIDIA II DIDI III I IIIS SIO Ie 


LONDON: WILLIAM REEVES, 


83, CHARING CROSS ROAD, W.C. 





ICHMOND'S VIOLIN POLISH. Specially 
prepared to clean violins without injuring the 
varnish, taking away all resin and dust from the belly, 
which stops the vibration and interferes with the tone. 
Gives the varnish a fine polish and keeps it in its 
original condition. Also for the wood of the bow, 
the bridge, fingerboard and strings. Violins not in use 
should be cleaned at interva!s to preserve the varnish. 
Bottles 1/1 post free. 
R. G. Ricumo.p, Fountain Place, Alexandria, N.B. 





Just PUBLISHED. 
‘*REVERIE”’ 
for Viola or Violoncello and Piano. 
By ALBERT P. Spence. Dedicated to Mr. W. H. Squire. 

Herr 8. Oppenheim, first prizeman Leipsic qgnd Vienna Con- 

servatoires, says, ‘‘ A very taking composition as a solo.” 
Also by the same composer. 
‘“‘ANDANTE CANTABILE’’ and ‘‘SPANISH CAPRICE”’ 
for Violin and Piano, 

Played by Mr. T. Morrison, of the Queen’s Hall Orchestra, 
May be had, post free, 2s. each, from the Composer, 17, QUEEN’s 
Terrace, NEWCASTLE-ON-TyNE; or from the Publisher, Feiix 
Peck, 47, Sour Motton Srreet, GRosvENoR SQuarg, W. 





JUST PUBLISHED. Price ONE SHILLING. 


HOW TO REPAIR VIOLINS 


AND OTHER 


MUSICAL INSTRUMENTS. 
With Diagrams. 


ALFRED F. COMMON. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





ASHDOWN EDITION. 
STANDARD VIOLIN MUSIC. 


VIOLIN AND PIANO. Net, 
Vol. 8. d, 
1, Lyric Album (5 pieces) ... ose sad 1 6 
2. Diehl. Six Gavottes oes oe eee 1 6 
3. Burgmiller. Three Nocturne .., sos Io 

4. Heller and Ernst. Les gages d'amitié 
Book I. (7 pieces) ... we 20 

5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ... ooo soe ba) 
6. Ernst. Four Morceaux de salon toe 1 6 
7. Kayser. Four Sonatinas, Op 58 20 
8. Lange.- Six pieces we veo eos 1 6 
9. Spohr. Grand Violin School, complete 4 0 
10. Baillot, Formula (Scales and Arpeggios Io 
11. Diehl. Popular pieces (Nos.1to6 .., 1 6 

1z. Hollaender. Four characteristic pieces, 
Op 42... eee see eee me Io 
13. Spohr. Concerto Dramatique, Op. 47 to 
14. Molique. Six Melodies, Op. 36... oon Io 
15. Merkel. Six Bagatelles, Op. 149 “=~ 10 
16. Papini. Six characteristic pieces 20 

(To be continued.) 
EDWIN ASHDOWN. 
NEW YORK, (Limited) 


TORONTO, 
LONDON. ; 











“The Violin Times" Portrait Gallery. No. 140.—Juty, 1905. 
































MISCHA ELMAN. 


(From a photo by Reissart and Fliege, 
St. Petersbwig,) 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it a 
vioun Serided improvement on the old two footed 
‘e,”’ 


Herr DAVID POPPER says: ‘It pos- 
sesses all the advantages you claim for it.”’ 

Mons.JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
outer strings are more clear."’ 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
Hang = Ree clearer pizzicato notes, notes 
5 in high positions more mellow, greater 
carrying power, and above all every String equal in jowee and 
brilliancy. Prospectus'free. SAMPLE VIOLIN BRIDGE Is. 1 


Used at the Principal Vonservatoires on 
the Continent. 
Perfectintone. Artisticin construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 





[ \ 
' SIVOR)' 





' 
\ 
\viowl PS¥p SOLE AcenT ror GreaT BriTAin AND 
IN VY, Coxonizs. 
JS J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC, 

The poem of the Premier Strings is the result of a 
series of chemical experiments conduc by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear pulling up to “ A,"’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


M ES:RS. PUTTICK AND SIMPSON beg to 
s announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 22, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 





Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS or Private Purits. 


Distance no object. 


Term of tuition may be commenced at any date. 


EXAMINATIONS. —Candidates are prepared for all 
Examinations. 


Appress c/o “Tue VioLin Times.” 





BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s, 





W. REEVES, 83, CHARING CROS3 ROAD,W.C. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only; and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - - - as. 6d. 
For the Continent and America and 
Colonies, per annuum (post free) - 3s. od. 


Publisher, Wm. Regves, 83, Charing Cross Road, 
London, W.C. 
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MISCHA ELMAN. 


THIS, the latest of our musical prodigies, 
made his dédut before a London audience 
on May the 17th, under the management 
of Mr. Daniel Mayer. A large and most 
enthusiastic audience greeted the youthful 
violinist at the Queen’s Hall, and it may 
well be said that no violinist has ever 
created such a sensation as this youthful 
performer. Such is the unanimous opinion 
of all those who have been stirred by this 
genius. 
~ Of humble origin, he was born in Stal- 
nope, a small picturesque village in South 
Russia, in 1892, and is now barely thir- 
teen. His father was the master in the 
local school, and though his earnings were 
small he spared nothing to forward his 
son’s prospects, little thinking that one day 
he would be the cynosure of the great 
musical world. 

Leopold Auer, the great violinist and 
conductor of the Imperial Conservatoire, 
St. Petersburg, was the first to detect the 


youth’s remarkable gift, and, on hearing 
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him, was so struck that he reported it to 
the Czar, and obtained His Majesty’s per- 
mission to enter the boy in the Imperial 
Conservatoire, and to allow his parents to 
migrate to St. Petersburg.: This was an 
unprecedented event under the then exist- 
ing laws against the Jews. Mischa El- 
man made his first appearance in Berlin 
last October, and captured the whole of 
musical Germany. 

It is safe to say that his appearance here 
has marked an epoch in the musical world. 
He is an artist absolutely perfect in tech- 
nique, expressing the intensity of feeling 
and yearning of men and women in musi- 
cal language, such as only at rare intervals 
the great musical artists of the world are 
able to do, and his only fault is that He 1s 
but thirteen. 

This phenomenal result has not been ob- 
tained by drudgery, for the boy has never 
practised more than two hours a day. He 
is bright, cheerful and natural, enjoying a 
good romp and childish games more than 
all the applause of the public. 

The photograph we have the pleasure 
to reproduce in this issue, through the 
courtesy of Mr. Daniel Mayer, has not as 
yet appeared elsewhere and we therefore 
trust it may prove of interest to our 


readers. 


MR. KREISLER ON HIS AMERICAN 
TOUR AND OTHER THINGS. 


IT was with feelings onan | trepida- 
tion that I set out to interview the great 
violinist during a recent brief visit to 
London. 

“There is Mr. Kreisler,” said an official, 
nodding towards a sofa in the corner of 
the lounge. I turned and saw the dark 
powerful head and kind, tired eyes of our 
great artist. Yes, ours, because by now it 
is public property that Mr. Kreisler in- 
tends to become a naturalised English- 
man, the papers are made out and only 
time will render it a fact accomplished. 
I introduced myself, and found my 
nervousness melt away at the friendly 
greeting I received from the musician and 
his young American wife. 

“What do you want to know about” 
obligingly began my “subject.” “The 
tour? Oh! it was very much like other 
tours. A great success, plenty of money, 
very hard work, and very hard travelling. 








We were nearly all the -time living .in 
sleeping cars, travelling each: night and 
playing in the daytime. I’am very tired.” 
He looked it, but Madame: was as fresh 
as if they hadn’t just come over from a 
journey to a rush of correspondence and 
engagements. [| rather fancy America 
found a somewhat changed Mr. Kreisler, 
for since his marriage three years ago— 
Madame was careful to mention the time 
for fear | might have thought they were 
still honeymooning—well, since then, any- 
way, a good many of the erratic habits of 
the premier violinist have been amended. 
There is no fear of a repetition of the trio 
story, when Kreisler, Hofmann and 
Gérardy were engaged to play together 
and at the last moment, the eleventh hour, 
it was discovered that among his evening 
clothes Kreisler had xo¢ included a waist- 
coat; or of the sequel, in which Hofmann 
trimmed him up in Gérardy’s white silk 
tie, and they then had the greatést diff- 
culty to keep straight faces for the te- 
mainder of the evening, failing which the 
pins would certainly have given way. No, 
those festive occasions are of the past, and 
‘Madame with pride affirms that only twice 
has he missed an engagement since their 
marriage. Once was when the King com- 
manded him to appear at Windsor Castle 
when he should have been en route for 
Paris, the other time was when they were 
snowed up outside Buffalo on their way 
to Chicago. y 

“We took 58 hours from New York to 
Chicago and were snow bound for 36 
hours, 15 outside Buffalo, and were 32 
hours without food or drink. That was 
pretty bad. More adventures, oh well, 
there was one rather exciting timé at 
Spokane. We were travelling from Seattle 


‘to Chicago and the bridge caught fire 


from some sparks of the train just ahead 
of us. . It burnt briskly, being timber and 
very old and dry. Our driver couldn't 


_get across and we had to Wait hours. We 


lost 11 hours, and I was due‘ to play in 
Chicago at 2 next afternoon. We were in 
a fever of excitement, but they got the 
bridge patched up at last, and we induced 
the conductors to make up a trifle of. the 
lost time and so saved our schedule. I 
paid them a shilling a mile for- every 
quarter of an hour gained. 12 hours is 
the limit. We got in-in time.”.. . ; 
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“And which audiences do you prefer, 
American or English ?” 

“English, much the best. Better than 
any other. The element which makes them 
more interesting is the quantity of stu- 
dents among the audiences. They are so 
appreciative, one likes to do something for 
them. Now Germany has the most cul- 
tured and musical audiences in the world 
but I had rather play to an English audi- 
ence. They haven't forgotten how to 
feel. It sounds paradoxical, but too much 
knowledge makes an audience less intelli- 
gent to the broad effect of the music. 
Each one picks out his technical point in 
which he is interested but they miss the 
piece as a work.” 

“Then you don’t think the English an 
unmusical nation ?” 

“No, indeed. I always dispute that 
statement. They have perhaps not so much 
executive faculty, creative faculty, but 
their intuition is great. I enjoy playing 
to a Manchester audience above all. The 
masses appreciate the best of good music 
because they feel it. They have no ex- 
treme knowledge to make a barrier be- 
tween them and the meaning of the music.” 

“And who are your favourite com- 
posers ?” 

“Bach, Beethoven, Brahms. The three 
B’s and Schubert. Yes, I like others, of 
course, but those are my favourites, especi- 
ally Schubert. He is so simple, so natural, 
so full of the joy of life.” 

“T thought he was rather sad.” 

“Yes, but his is the sadness of nature 
not of misfortune. He is pre-eminently 
the genius of the field and meadow. He 
makes me think of sunshine and fresh air. 
His music flows like a brook in a continu- 
ous stream of bubbling joy. He is a child 
of nature,” continued Mr. Kreisler, ar- 
dently, “of nature and of his country. 
Vienna sings through him. Don’t forget 
to put Schubert, I love him.” It came out 
so simply and earnestly. 

“Among modern composers,” went on 
Mr. Kreisler, “I like best Dvorak, Elgar 
and Wagner.” The last was mentioned 
with a slight smile. “Elgar is, of course, 
the foremost living composer,” said the 
violinist, “he is great.” I felt that the 
speaker, who also is “ great,” was never 
greater than when he showed such deep 
admiration and appreciation of other 





greatness. It was the homage of a giant- 
mind. 

I asked Mr. Kreisler what he thought 
about the steps taken by the Musical De- 
fence League. He replied: 

“T am a thorough outsider, but I feel 
that what so many people are working for 
must be right. It is very wrong that music 
should have no protection.” 

Then I begged for an anecdote. 

“T don’t think much that was out of 
the way happened, but one little thing did 
certainly amuse me very much at the time. 
I was standing on the steps of the hotel 
looking for a news-boy. At last a very 
grimy specimen of the genus came along 
and after I had got my paper I gave him 
a dime for himself, saying, ‘ Here, sonny, 
go and buy some soap.’ The boy locked 
at the money and then at me, and replied 
shortly, ‘You keep it Mister and get yer 
‘air cut. That made me laugh. Did 1 
have any presents? Oh, yes, ever so many. 
I sent ee back when a name was given 
and when there was nothing to show where 
they had come from I gave them to my 
wife. They were not very interesting.” 

“ There was one, the violin,” prompted 
the lady. 

“Oh yes, when we were near Chinatown 
we went to hear the Chinese Orchestra. 
We did not think anyone knew we were 
there, but after our return from Los 
Angeles we found a box awaiting us con- 
taining a Chinese violin 500 years old. 
They call it a Chinese Guarnerius, and 
there was an address in Chinese and a 
translation also. I have a box of ivory 
miniatures representing every Chinese and 
Japanese instrument. That is interesting.” 

“Have you been much interviewed in 
America ?” 

“Yes, a great deal, but not much in New 
York. They began before I left the 
ship.” 

“I suppose you found a great reception 
over there?” 

“Oh,” said he, naively, “there was the 
usual silly enthusiasm. People crowdin 
round and sending me bouquets which 
make me appear ridiculous. don’t like 
flowers on a platform. They embarrass 
one.” “ae 

In fact the one thing that seemed . to 
tax. the geniality of the great artist was 
the absence of privacy, the continual living 
in public. uate i winks 
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“T have no home life, no quiet and I 
like quiet. That is one reason why I like 
England. It is less of a ‘hustle’ than 
America. I am old-fashioned. I like my 
home, but one seems to belong to the pub- 
lic altogether. It was quite trying the way 
people followed us and mobbed us. We 
couldn’t stir without being pointed at and 
talked about.” 

A strong sense of humour prevents him 
from taking this part of the business too 
seriously, but yet it was almost a plaintive 
protest that burst from him. If one could 
associate anything plaintive with that 
leonine head and muscular frame. “ Then, 
too, the public seem to think my very emo- 
tions belong to them. They expect one to 
be always feeling inspired. They want 
to know what I think of when I play and 
ail that sort of thing. 

“ Now I don’t think of anything but the 
music. Nothing else inspires me, and 
afterwards I am not inspired at all. The 
public expects me to hand it my emotions 
on a tray. Well, I can’t. One can't 
always be emotional. People don’t expect 
a painter to look like his pictures all the 
time, why do they expect a musician to 
look like the pieces he has been playing. 
It is funny but it is annoying too some- 
times.” 

Just then an overcoat appeared, and as 
I had been allowed to occupy nearly an 
hour of Mr. and Mrs. Kreisler’s valuable 
and extremely limited time in the metro- 
polis, I regretfully withdrew, and thus 
ended what will remain for me a memor- 
able occasion. V..D. 





SOME FAMOUS VIOLINISTS. 
STORY OF BAPTISTE LULLI. 
(Continued from page 92.) 


Tue company having followed Made- 
moiselle, a curious spectacle presented itself. 

In the midst of a number of stew-pans, 
ranged in regular order in the vestibule, was 
a boy dressed as a scullion, with a stick in 
his hand, capering about like one mad. He 
went from one stew-pan to the other, striking 
now one, now another, singing all the time to 
this rather original music. 

At a little distance, in the middle of a group 
of servants, stood the cook, with a furious 
look and clenched fists, crying out, “My 
stew-pans, villain, my stew-pans!” and 
vainly struggling to disengage himself from 














the grasp of a very little man who was hold- 
ing him back from Baptiste, saying, in an 
under-tone, ‘‘ Silence, wretch, silence !—let 
them get supper as they can, but do not dis- 
turb the boy. How true! what good time! 
—these stew-pans speak—they have a voice, 
they bare a soul.” 

‘** Let me go, Sir, are you mad?” said the 
cook in a passion. ‘“ Instead of a voice and 
a soul, it would be much fitter for them to be 
preparing removes, ragouts and fricassees. 
Music from stew-pans!—was such a thing 
ever heard of?” 

* Since I have not my violin,” said the little 
scullion in his turn, angrily addressing the 
cook, ‘‘I must get music out of whatever I 
can lay my hands upon.” 

“Can you play the violin, my lad?” in- 
quired the little man, who was no other than 
the famous Michael Lambert, whose arrival 
has been so long expected. 

* A little, signor,” answered Baptiste, ‘“‘and 
if I could see a man that they call Michael 
Lambert, I know very well what I would say 
to him.” 

‘* Well, Iam Michael Lambert ; now what 
have you to say to me, my good little man?” 

‘Are you Michael Lambert?” replied 
Baptiste, approaching him, and eagerly 
looking up in his face; ‘* and will you listen 
tome? Ihaveno money; I therefore cannot 
ask you to give me lessons in music, but if 
you would permit me to hear you play now 
and then, or to follow you when you go to 
give lessons in the town, I promise, on the 
word of Baptiste Lulli, that you shall have 
in a little time a pupil who will do you 
honour.” 

*«T will try you,” said Lambert. “Take 
my violin and play.” 

Little Baptiste did not wait to be asked 
twice. He took the violin which Lambert 
presented tohim, and raisingit tohis shoulder, 
he said with deep emotion, “At last then, 
these fingers once more hold a bow.”” And 
he began to play. 

After the first notes were struck, Lambert 
never took his eyes off the boy, who man- 
aged the bow with the dexterity of a prac- 
tised hand and the precision of an admirable 
ear. 

The longer the child played, the more rap- 
turous became the delight of the artist ; when 
Baptiste, enjoying the astonishment which 
he created, suddenly stopped, and, with an 
arch look and mirthful tone, said to him, 
‘« Well signor, what do you think of that?” 

Lambert, in an ecstasy of admiration, ran 
to Baptiste, took him in his arms, and kissing 
him several times, cried, ‘ Wonderful! 
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admirable! You are a musician, my boy. 
Quit your kitchen, quit your skillets, your 
stew-pans, and come with me. Come, you 
are my child; come! I will take charge of 

ou, of your education, of your introduction 
into the world. I expect you will make your 
fortune—you must makeit. Where is Made- 
moiselle ? Where is she?” added he, going 
to the staircase, dragging Baptiste after him. 
He did not go far before he met the Duchess 
of Montpensier, who with her suite, had 
remained at the top of the staircase, silent 
and motionless spectators of the whole of this 
scene. ‘“* Madame,” said Lambert, whom the 
presence of the beautiful princess, and the 
brilliant assemblage of nobility around her 
did not seem to abash, “a boy of talent like 
this,” pushing Baptiste towards her, “ ought 
not to remain buried in your kitchens. I 
demand him of your highness, to make a 
musician of him, and a celebrated musician 
too.” ‘* Make a musician of him; I consent 
to that, Monsieur Lambert, replied Made- 
moiselle kindly ; but I am too delighted to 
have one among my people to suffer little 
Baptiste to leave me: I will allow him to go 
to you as often as he likes to take lessons, 
which I shall pay for, and 1 give you my word, 
that if he profits by them, I will form a com- 
pany of musicians of which he shall be one.” 

Then turning towards Baptiste, she added, 
with a glance full of kindness, ‘‘ Go, throw off 
your livery, and change it for a page’s dress.”’ 
Six months afterwards Baptiste Lulli wore 
the black doublet of a secretary, and was the 
leader of twelve violins, to which he gave 
such pretty airs of hisown composition, that 
his Majesty Louis XIV. demanded him of 
Mademoiselle, and put him at the head of his 
own band, so well known and celebrated at 
that time by the name of “Les Petits 
Violons.” 

In the brilliant festivals, of such perpetual 
recurrence in the court of Luis XIV. Lulli 
soon found an opening for his talent in the 
lyric drama. He composed the music of 
those interludes and after-pieces in which the 
King himself did not disdain to take part ; 
and Moliére had recourse to him for the 
operatic and ballet parts of his pieces. En- 
dowed with a lively and original mind, he 
did not the less prove that he was able both 
to feel and to express the higher emotions 
and deeper sensibilities of the soul. 

In her letter of 6th May 1672, Madame de 
Sevigné, giving an account of the funeral cere- 
mony of the Chancellor Séquiér, says of 
Lulli, “ As for his genius, it is a thing which 
cannot be expressed. Inthe music we had 
yesterday at the royal chapel, Baptiste out- 





did himself. His beautiful miserere was 
added on the occasion. There was also a 
libera, at which all eyes were full of tears.” 

Louis X1V. wishing to reward Lulli muni- 
ficently, gave him that year the professorship 
of the Royal Academy of Music, which up to 
that time had belonged to the Abbé Perrin; 
and to him, in conjunction with Oinault, is 
attributed the glory of bringing to perfection 
the grand opera, the pride and boast of the 
French. 

Neither the greatest merit nor the greatest 
success can avert accidental misfortunes. In 
1687 poor Lulli, whom we have traced from 
obscurity to distinction, in the midst of his 
well earned honours, had the misfortune to 
hurt his foot severely in beating time to a Te 
Deum, performed on the recovery of his 
majesty from a severe illness. Unha pily 
mortification ensued. As he lay on his deat 
bed, he composed a hymn, “Sinner, thou 
must die,” and sang it with a faint and tremu- 
lous voice. 

He died a few days after. His widow, 
who was the daughter of Michael Lambert, 
his first master, erected a magnificent monu- 
ment to his memory in the church of Petits 
Péres, where he wished to be interred, 
Santeuil composed his epitaph, in six Latin 
verses, the substance of which translated is 
as follows :—‘‘ Oh Death ! we knew that thou 
wert blind, but in striking Lulli, thou hast 
taught us that thou art deaf also.” 

(Tue Enp.] 





REVIEWS. 


Mr. J. Epwin Bonn’s Parcel referred to in my 
last columns further contained : 

A Specimen of his Prepared Resonator 
Soundpost by which it is claimed: A maximum 
of vibrations, harshness removed and improve- 
ment of inferior instruments. Our Correspon- 
dent, Mr? Armstrong, gives his experiences of 
improvements of the soundpost in another part 
of the paper and we will therefore wait until 
we get further news from him; in the meantime 
however, my readers may well try the experi- 
ments and let me know the result as I myself as 
well as several of my friends are greatly 
interested in the matter, and the cost is but a 
trivial one in comparison to the advantages 
claimed by the inventor. 

Bonn’s Patent Bridge: This is an old 
favourite innovation of Mr. Bonn’s for which 
greek advantages are claimed. I am told that 
nundreds, yes, thousands of violinists and 
’cellists have given this new bridge with four 
feet, instead of two, a trial, with varying 
results, for whilst in most cases the result 
achieved proved a success, there were some in- 
stances in which the success was of doubtful 
value, the instrument thus improved, remain- 
ing pretty well the same as it had been before. 
Here again, my old theory comes true for I say 
distinctly and most emphatically that a violin, 








soars 


we 
See 
es 
~~ 


cite, th 
as SB Sowa 


te a a 


ie a a oe 


elliieteleiiedinashs a! 


SSS Se. 


a-8.e8 


Pe Rr 





ee ee 


wate 











=— 


———— 


ae 


i te 
































IIo THE VIOLIN TIMES. 





well made and in accordance with all scientific 
rules, will produce a good tone from the very 
moment the bow is put across its strings whilst 
a scrapy sounding fiddle will retain a scrapy 
tone right through its natural life. Ergo: A 
good sounding violin may further improve in 
tone by the application of a four footed bridge, 
be it a violin, viola or violoncello, but a common 
scraper never will, even if you were to apply a 
dozen feet to its bridge! I have before me a 
long list of testimonials received by Mr. Bonn 
for at least the last 20 years and one and all of 
them speak well of the invention and proclaim” 
it a big success, worth the notice of every 






Ee violinist. A careful 
, trial of the Bridge 
may therefore be re- 
commended and _ is 
QO) sure to bring about 
ood results in at 
4) BONN'S - many . not in 
all cases, Amongst 
C PREMIER BROCE, the many ani 
a6 monials in its favour 
notice those re- 
ceived from Senor Sarasate, Herr David 
Popper, M. Johannes Wolff, M. Tivadar 
Nachez, etc., ete., who are o—, right from a 
theoretical point of view by drawing the atten. 
tion of the player to the fact that we all ought 
to know that with the old two footed bridge the 
two inner strings are never so powerful anc 
brilliant as the two outer ones; in fact they 
are very much weaker. This is because the 
outer strings have a direct bearing on the belly 
of the violin, whereas the inner ones have not. 
The remedy in the defect has therefore been 
found and the mystery solved at last by Mr. 
Bonn’s patent new Bridge with four, instead of 
two, feet. ROZIN LE BEAU. 





CORRESPONDENCE. 
All Copy must be written on one side of the 
a The Editor does not hold himself 
for opinions expressed under this 
Rejected MS. cannot be returned. 


paper only. 
responsible 
heading. 





EXPERIMENIS WITH THE SOUND POST. 
“To tHe Epitor or tHe Vi011n -Times.” 
Dear Sir,—Experiments with violins have 
always been a source of interest to me and it is 
therefore only natural, that I should follow 
this inclination on the instrument which affords 
me so much pleasure and which I have made 
the study of my life. F 

The first experiments I made were with the 
Sound post and I thought, that if I succeeded 
in making a sound post in which the tone pro- 
ducing vibrations were multiplied, the result 
would be a more or less superior tone. 

That I was mistaken will be shown by the 
following data I obtained: ; 

Having a quantity of well seasoned old pine 
laid by, I carefully turned up a few pieces to 
the size of the original which I had removed 
from the violin | made these experiments with, 
(a beautiful perfect toned instrument). 
Selecting one piece I turned it down till it 
was only a third of the original thickness in the 
waist, the ends being left full. After cutting 
to proper length I fitted to the violin in exact 
position of the original pillar, which IT had 


* a copy of Maggini by Balfour. 








carefully marked, and tested it: Result, a 
horrible reedy disagreeable tone. The second 
experiment resembles the first, the difference 
being in the thickness of the pillar which was 
turned down to one half the thickness of the 
original. When fitted to violin, a reedy foggy 
tone was the result. In the third trial the 
wood was turned down to two thirds the 
original thickness, and when tested compared 
favourably with the original, but could not be 
called so good. 

The fourth trial was a departure from the 
other three. The waist of the sound post being 
left thick in the turning, the ~r 4 acendl was 
increased one third when fitted, a thick foggy 
tone was the reward of my labours. 

The fifth and sixth trials were made by in- 
creasing the waist of the pillar to one half, and 
two thirds respectively; result, an increasing 
foggy tone, may be classed disgusting. 

‘The seventh was made by making a pillar 
the size of the original, and making a tiuted 
recess throughout its length, the depth of which 
was equal to one third its thickness, result of 
this experiment, after trying the recess facing 
the four ways in violin, nothing better than the 
tone produced by a schoolboy with a comb and 
tissue paper. 

The eig hth experiment was made with a 
Bonn patent sound post, a well known inven- 
tion or innovation which differs from all others 
by having a longitudinal soundwave channel 
running throughout its entire length which is 
calculated to multiply the vibrations produced 
by the strings. This is called by the inventor, 
the ‘‘ Resonator Soundpost ’”’ and has the effect 
of removing all harshness from either old or new 
instruments. The cost of this soundpost is so 
trivial, that it may be found worth while to 
try the invention ; I have come to the conclusion 
by continued experiments on several of my 
violins, that in many cases it will be found to 
greatly improve the tonal qualities of a violin, 
but in no case have I found it to injure its tone 
in any way. 

This leaves me a great question :—- 

In what way does the sound post affect the 
character of the tone, and by what laws do the 
tone producing vibrations travel through the 
body of the violin. As I purpose making an 
experimental instrument I shall be able to study 
this question while doing so, and be able to 
give some more interesting facts on the subject. 

Hoping these few lines may be of interest to 
some of your readers, believe me, Dear Sir, 

Wales. Yours faithfully, 
27th May, 1905. Eric L. ARMSTRONG. 


THE WELSH MUSEUM COLLECTION OF STRINGED 
INSTRUMENTS. 


To THE Epitor or THE ‘‘ VIOLIN 'TIMEs.”’ 

Sir,—Will you permit me to announce 
through your columns that the above collection 
of stringed instruments is now open to the 
public? The collection contains specimens of 
the work of the following artists :—-Mayson, of 
Manchester, Owen of Leeds, Atkinson, of Tot- 
tenham, Buckman, of Dover, Bowler, of Lon- 
don, Heaton, of Gomersal, Rae, of Battersea, 
Glenister, of London, Lindsay, of Stockton-on- 
Tees, George Dykes, of Leeds, Aspinall, of 
Bolsterstone, Cooper, of Glasgow, acintosh, 
of Galstcn, Bonn, of Brading, Yates, of Man- 
chester, Mentiply, of Ladybank, Moore, of Sun- 
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derland, Craig, of Edinburgh, Watson, of Roch- 
dale, Smith, ot Glasgow, Jones, of Portdinorwic, 
Williams, of Aberavon, Roberts, of Morriston, 
Whiteside, of Solva, and Priestnali, of Roch- 
dale. ‘The collection is the property of the 
Museum, to be handed down to posterity for 
historical purposes. No similar collection is to 
be found in any other Museum in the world, 
and the founder hopes to live to see it grow to 
proportions worthy the end in view. His (the 
founder’s) best thanks, as well as those of the 
Welsh nation, are due to the artists who have 
so readily and gratuitously helped to make the 
scheme a success, Will other British violin 
makers kindly come forward and help? Gifts 
of violins, violas, and violoncellos will be re- 
ceived and gratefully acknowledged by J. Ward, 
Esq., Curator, Welsh Museum, Cardiff. Cor- 
respondence on the subject to be addressed to 
me. ~ I am, Sir, yours faithfully, 
(Rev.) W. Merepitax Morris. 
Garth Parsonage, Maesteg, 8S. Wales. 


F. W. CHANOT’S VIOLINS. 

‘“To rHe Eprtor or tHe VioLiIn TiMEs,”’ 

Dear Sir,—Some 15 years ago, I purchased 
a violin from Mr. F. W. Chanot \ym of 
Wardour Street), but it had no label inside, 
although Mr. Chanot sold it me as being his 
own workmanship. I have grown very fond of 
the violin and would not take ten times the 
amount I then gave for it, yet, I would like to 
know. if you think it is a genuine instrument 
and the work of the same maker as the violin, 
so highly spoken of by your contributor, who 
styles himself ‘‘ An old ddler,’’? in one of the 
last issues of your valuable little paper. 

Liverpool, Your Wellwisher, 
2nd June, 1905. Anxious ENQuIRER. 

(We can not answer the letter of our esteemed 
correspondent, without seeing the violin, but so 
much is certain, that if Mr. Chanot sold the 
violin as his work, then our friend may rely 
that it is as represented and that he need not 
for a moment feel uneasy about it. But, per- 
haps Mr. Chanot will kindly tell us if he ever 
sold a violin of his make without bearing his 
label inside. This would at once remove all 
doubt on the subject and help to ease the mind 
of our correspondent,—Ep.) 





Price 4/- each. Sold at 1/4 each: 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /id. 
(May be also played as duets for Violin and Piano). 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 


. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 

. Cradle Song (Sweet Dreams). 

. Serenade (Loving Hearts). 
Gavotte (Childhood). 


W. REEVES, 83, CHARING CROSS ROAD,W.C., 





Tre only remedy for Whistling Strings 
INFALLIBLE 


RESIN - OIL. 
Traps aii Marx. 
REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 

Decem \ 
Dear Sir,—I have much pleasure in tentifeton ry ae 
qualities of your Oil for Strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard and eminently 
fitted for orchestral playing. a 

Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale. London. W. 
D 
Dear Sir,—The qualities of your Resin peter t pane al 
and discreetly rub in it answers all the desiderata answering 
the strings quickly and easily, with a minimum of scratching) 
lieve me, dear Sir, yours very truly 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square. N.W. 
: ‘ ; December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good 
Yours truly, 
J.T. CARRODUS. 


4, Disraeli Road, Putney, 8.W. 
: January Ist, 1889. 
Dear Sir,—Through pressure of business, I bewe net haian 
opportunity of thanking you for the Resin and Oi} you sent me 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I overdried the stri: 
However, the second time it was a complete success. Ishall : 
glad to know how, and what price both articles can be obtained 
and if my testimonial is any use to you I give it most willingly. 
Yours very truly. 
CARL SCHNEIDER, 


Widmore House, Bartholomew Road, London, N.W, 
: Cape March 26th, 18938. 

Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
a— —_ bre Solo yg em — state that there is none 
in the world to equal them. 1 am also pleased 
use both, and find them a great payers ay oo eer 

Faithfully wr 
. A. BAR ° 
Professor at—Portman Academy, Baker @tncets Metroporian 
College ; Philharmonic Society ; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


31, St. Michael's Mount, Brighton. 
Ma . 
Sir,—For about nine months I have constantly weed ri. 
FALLIBLE "’ Oi for my Violoncello Strings. I cannot speak toc 
highly of it; it is far superior to any other Oil that 1 have tried 
including that obtained from mene I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. lhave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
I am, yours faithfully and obliged, 
FRANK D’ALQUEN 


81, St. Michael's Place, Brighton. 

: May 8th, 1898. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing aninjustice ifI did not 
recommend it to my friends, as I have found it so useful myself, 

lam, yours faithfully, 

Mr. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same pu , andl 
had tried manykinds before, including Rangodn, Petroleum, 

&c, I chanced to see my friend Straus’s estimonial. 


R. R. SHIELDS. 


R, R. SHIELDs. 


R. R. SHIELDS. 


R. R. SHIELDS. 


Mr. SHIELDS, 








Sold by all respectable dealer in the United Kingdom. . Price 6a. 
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“GOMPO” 





Pt o 
o>) — 
Q - 
< REGISTERED 2 
a TO PREVENT ‘ 
PGS SLIPPING. 
Sold by all respectable dealers in the United Kingdom, Price 6d, 


CLARENCE House, HARROGATE. 
December 22nd, 1898. 
Dear S1r,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent, 
Yours truly, 


R. R. SHIELDS. HEINRICH DITTMAR. 


NOTE ADDITIONS TO 
POPULAR & COPYRIGHT MUSIC 


(Postage 4d. each.) (Postage 4d. each.) 


. 2 WILLIAM REEVES, o” 
83, CHARING CROSS ROAD W.C. 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen 
134. Alla Marcia _... ae Beazley 
256. CampbellsareComing , 317. Ben Bolt 
257. British Grenad:ers 312. Low Back'd Car 
258. Lifeonthe Ocean Wave 313 Sprig of Shillelagh 





ISSUED BY 


259. Hearts of Oak 314. Match from Norma 
260. Ivy Green 315. March,GuillaumTell 
16. Lass O' Gowrie 


261. Red, White and Blue 3 
149. Reflections ae 
284. Reverie in E minor 


VIOLIN. 
170. March St. Olave .. F. James 


MANDOLINE AND PIANO. 
274. Alice where art Thou? ... 
107. Belle of Chicago March 
106. Blue Danube Waltz 
416. Cadet, Two Step oer.) 
108. Corcoran Cadets March 
272. Donau Wellen Waltz 
139. Esmeralda (arr. by) oa 
414. Faust Waltz and Flower 
Song ... a ... Gounod 
157. God bless’ Prince of 
Wales, = (arr. by) 
2. Grenadier Guards March F. Burns 
277. Hiawatha Popular Calk . 
Jalix ot ... Neil Moret 
901. High Schcol Cadets 
March nes a @e &. Cowen 
367. Kathleen Mavourneen Crouch 
330. Killarney, arranged by S. Osborne 
499. Liberty Bell March .. od. P. Sousa 
400. Manhattan Beach March J. P. Sousa 
327. Marche aux Flambeaux S. Clark 
411. March Past of the 
National Fencibles 
410. March Past of the Rifle 
Regiment <M .. Jd. P. Sousa 
321. Minnehaha Cake Walk S. Osborne 
339. Nazareth, arranged by SN. Osborne 
255. Oceana Schottische W. HH. Sterens 


Beazley 
W. Vinnicombe 


J. P. Sousa 
Strauss 
Alard 

J. P. Sousa 
Tvanovict 

S. Osborne 


S. Osborne 


J. P. Sousa 


279. Over the Waves... .. Rosas 
109. Our Flirtation March... Sousa 
356, Salome (Intermezzo) Loraine 
325. Santiago Waltz Corbin 
Sousa 


412. Semper Fidelis March ... 

340. Shemhanio Gavotte, arr. WS. Osborne 

323. Very Sweet Waltz .. T. Bonheur 

341. Village Blacksmith, ar- 
ranged by 


i as ... S&S. Osborne 
368. Washington Post March 


Sousa 
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JUST PUBLISHED. Cr. 8vo. cloth, 5s. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 


WITH 


ESSAY ON’ ECTOR BERLIOZ. 


BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. . One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.'’— 
Daily Chronicle. 


‘‘ The chapter on Charles Hallé is written with 
sympathy and knowledge.'’— Echo, Feb. 14th, 1902. 
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TO COMPOSERS, ORGANISTS, CHOIRMASTERS, 
BANDMASTERS AND TEACHERS, &c. 





MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, 10 by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ Paper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best’s Arrangements, etc. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Mus 
d. 12 Staves, quarto size, 113 by 94, 5 quires, 120 

sheets, the lot 3/6. 


¢. 12 Staves, oblong quarto, 94 by 114, 5 quires, 120 
sheets, the lot 3/6. 


f. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 


g. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120sheets, the lot 5/- 

h, 14 Staves, quarto size, 11 by 9}%5 quires, 120 
sheets the lot 3/6, 


Carriage Paid. 





LoypDon: 
W. REEVES, 83, CHARING CROSS ROAD,W.C. 
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MUSICAL WORKS 


SUITABLE FOR PRIZES OR FOR PRESENTATION. 
, ON SALE BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON W.C. 
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Half a Century of Music in England, by Dr. F. Huerrer, 8vo, cloth, 3s. 6d, 
(pub. &s. ed 


z Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 


ae ee 


: Teachers, by Grorcz E. Trorp, cr. 8vo, limp cieth, rs. th 

These Lessons are so written that you can, by studying them, master the {undamental principles employed in fe 
. the use of the Voice Without a Masier. . , 
, Twenty Lessons on the Development of ‘the Voice, for Singers, Speakers. aud s 
2 eachers, by-Gxorce E. Tuorpr, cr. 8vo, limp cloth, 1s \ 
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t This Series of Lessons is intended to give Singers, Teachers, Orators, Ficcutionists and Clergymen a Practical 

. Knowledge of How to Strerigthen and Develop the Voice 

t Dictionary of Musicians, from the Earlicst Period to the Present, cr. 8vo, sewed, 1s. 

- A Treatise on the Structure and Preservation of the Violin and ail other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by |. A. Orro, translated with Addi- 
tions and Illustrations, by JoHN Bisnop, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, »y Cuar_rs Gounod, translated by Winpeyer 

Crark and J. T. Hutcuinson, cr. 8vo, cloth, 38. 64. 

. The Art of Modulating, Being e Series of Papers on Modulating at the Pianotorte, with ) 

| Sixty-two Musical Examples, by Henry C. Banister, cr. 8vo, cloth, 2s. : 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with ; 
Account of the Violin and. Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 48. 6d... ‘ 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J. Kxeczynsm, translated. by Miss N.-Janotny, and edited by SuTHER- a Be 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, §s. : > FR 
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t Music and Musicians, Essays and Criticisms, by Kopert Scu MANN, translated, edited, 
' and annotated by F, Re Ritrex, Portrait of ~ ii Schumann, photographed from a 
s Crayon by Bendemann, First Series, thick cr. 8vo, -loth, 8s. 6d; Fourth Edition. 
f Ditto, Second Series, thick cr. 8vo, cloth, :.s. 6d. Second Edition. .* ~ eh 
Wagner—Beethoven, by Ricnarp Wacner, with a Supplement from the Philosophicale es! 
Works of Arthur Schopeshacer, translated by E. DannreuTugr, second edition, cr” “een | 
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) , 8ve cloth, 6s. ‘ 
Wagner as I Knew Him, by Fexoinann Prazoer, 38. 6d. (pub. 7s, 6d.) 
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P Second Bditton. | José Published. Grown 8yo, cloth, 2°. 6d. em | i 
) Cr. 6v0., baveliad cloth, 5; | INFORMATION a. 1 
. : FOR i fi 

, ON CON DU CTI N G . Pavers, Own’ rs, DEALERS AND Makgrs oF * 4 
, A Treatise on Style wm the m BOW-iNSTRUMENTS. aa ; 
Eecoution of Olassioal Music ALso vor STRING. MANUFACTURERS, ‘4 ‘ 

. Ry RICHARD WAGNER. Taken from Personal Experience, Studies & Observations va} ‘i 
, , Sikes icky oe , With Hustrations of a Stainer end s Guarnerius Violin, ete. ai j 
- pbwasn, paNenmvTEkR |) By WILLIAM HEPWORTH, . mio 

W. REEVES, 6), CHARING CROSS ROAD we W. REEVES, 83, CHARING CROSS ROAD, W.¢. —" ; 
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ADVERTISEMEN rs. TE HE _VIOL iN T IME S3 eas Ne dice ie 
B lath eR 
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LONGON nett of MUSIC 


For the further Development and Encouragement 
of Violinists, Pianists and Vocalists, 


Fe enh — Sir ee 


Mr. &. Polonaski on tour for examinations from JULY 1st 
to AUGUST S3ist. : 


For vacant dates address 
THE HON. SECRETARY, LONDON INSTITUTE OF MUSIC, 
2, SPENCER MANSIONS, QUEEN’S CLUB GARDENS, W. 


Intending Candidaies please write for daies and Syllabus 


Representatives wanied. 


VIOLIN: 


SCALES AND ARPEGGI 


For Candidates preparing for all Examinations im con- 





nection with above and The College of Violinists, Lid., etc. 





Price FOUR SHILLINGS. 


CARY & CO., 
231, OXFORD STREET, W. 
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Printed for the Proprietor by Tot New Tewere Press, 17, Grant Road, Addiscambe, Cebydot. 
Published by Wm. Reeves, 83, Charing Cross Rosd London, W.C. 
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